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Make No Bones About it, this Artifact state Curator
is a Mystery!

uring excavations at the 18th-century plantation site, Smith’s St. Leonard, on the grounds of Jefferson Patter-

son Park and Museum, archaeologists recovered a mysterious carved bone artifact (Figure 1). This artifact was
found in one of the lower levels of a subfloor pit under one of the houses for those enslaved at the plantation. Sub-
floor pits under African American quarter sites are thought to have served several functions, including storage areas,
root cellars, places to conceal personal items, and even as ancestor shrines (Samford 2007: 9). It’s difficult to know if
the bone artifact from Smith’s St. Leonard was placed in the subfloor pit intentionally during the pit’s use period or
made its way there in a later fill episode. Was it a treasured personal item such as a bridge to a musical instrument or
hair comb? Was it an object of spiritual or ritual importance? Or did it have some utilitarian function that is not ob-
vious to us 300 years later? There has been much speculation amongst MAC Lab research and collections staff as to
what this artifact may be.
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